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1. Introduction (Use Calibri, 16-point bold, orange color)
Use Calibri, 12-point for the text. 1.15 multiple spacing (0pt Before, 10pt After) should be used in all instances, after periods, colons, semicolons. Add line space before paragraph without indent. The text should be justified. (Author Year, page). Generic titles of works should be given in italic. Flats, sharps, and naturals can be indicated by the conventional symbols or spelled out (e.g., C-sharp, D-flat, or B-natural). Example of an article reference (Taruskin 1985, 101; Nettl 2017, 45–46; Locke 2015). Example of a book reference (Clarke 2004; Cook and Everist 2001). Example of a book chapter or Book section (Bohlman 2018, 75, 79). Example of a Conference proceedings (Braga and Rocha 2019). 
In case of translating a quotation, consider adding in a footnote the original version of that selected excerpt between quotation marks and in italics.[footnoteRef:1] Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text[footnoteRef:2]. [1:  "No caso de traduzir uma citação, considere adicionar em nota de rodapé a versão original desse excerto selecionado entre aspas e em itálico” (Author Year, page).]  [2:  Foot note: Calibri, 12-point, simple spacing, justified.] 

For citations, use Calibre, 12-point, 1.15 spacing and indent 3.0. Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text.
2. Title of Chapter (Use Calibri 16-point bold)
Author (Year, page) text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text. Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text. Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text.
Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text.
2.1. Subtitle of the chapter (Use Calibri 14-point)
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3. Data Availability Statement
The entire dataset generated or analyzed during this study is included in the published article. (if there are data accessible by other means, please request information directly from the journal editors)
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