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1. Interviewee's biography/Text Introduction
(For Title Topics use Calibri, 16-point bold, orange color)

For text use Calibri, 12-point for the text. 1.15 spacing should be used in all instances, after periods, colons, semicolons. Add line space before paragraph without indent. The text should be justified. (Author Year, page). Generic titles of works should be given in italic. Flats, sharps, and naturals can be indicated by the conventional symbols or spelled out (e.g., C-sharp, D-flat, or B-natural). Example of an article reference (Taruskin 1985, 101; Nettl 2017, 45–46; Locke 2015). Example of a book reference (Clarke 2004; Cook and Everist 2001). Example of a book chapter or Book section (Bohlman 2018, 75, 79). Example of a Conference proceedings (Born 2010). Example of a web site (Chua 2021). Form more details please consult the website https://paperpile.com/s/music-education-research-citation-style/  
 (
Figure 
1
 
–
 
A photograph (picture) of the interviewee it's required
)(spacing to insert figure)

1.1. Subtitle of the topic (if necessary) - Use Calibri 14-point 

Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text. 
Interviewer's name (first and last name, Calibri, 12-point, orange text color, João Pereira): For text use Calibri, 12-point, black text color, space multiple 1,15. 0pt Before, 10pt After. After the first question, just name initials in capital letters (in orange color, J.P.)
Interviewee's name (first and last name - or artistic name - Calibri, 12-point, orange text color, Manuel Dias): For text use Calibri, 12-point, black text color, space multiple 1,15. 0pt Before, 10pt After. After the first question, just name initials in capital letters (in orange color, M.D.) 
2. Data Availability Statement
The entire dataset generated or analyzed during this study is included in the published article. (if there are data accessible by other means, please request information directly from the journal editors)
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RESUMO: EZ[e aY[igV WYVW�e \ma aUmliZe daZ liUhaZ de bai_V UV gvUeYV da milVUga e em Yi[mVZ ZimilaYeZ,
caYac[eYxZ[icVZ da YegiqV Z\l dV BYaZil, aWlicaUdV-VZ aV cVU[Yabai_V. CVUZideYa-Ze UqV aWeUaZ V aZWec[V WYm[icV
WaYa a Vb[eUsqV de \ma ZVUVYidade aWYVWYiada, maZ [ambtm V aZWec[V cVUcei[\al WVY [YmZ deZZeZ gvUeYVZ, X\e
dialVgam cVm VZ cVUcei[VZ de cla]e e Yx[mica adi[i]a. FVi fei[a \ma aUmliZe ZVbYe aZ cla]eZ \ZadaZ UeZZeZ gvUeYVZ,
X\e ZqV e_a[ameU[e aZ meZmaZ eUcVU[YadaZ em V\[YVZ eZ[ilVZ, Z\geYiUdV \ma WVZZx]el VYigem afYicaUa cVm\m.
EZ[e t \m [YabalhV iUfVYmadV Wela WYm[ica, VUde \m dVZ a\[VYeZ WaY[iciWV\ cVmV m�ZicV cVU]idadV em
WeYfVYmaUceZ cVm V gY\WV Q\aY[e[V CVYasqV de PV[YV, gY\WV eZWecialiaadV UV YeWeY[}YiV Z\liUV, ZediadV em LageZ-
SC. FVi Yealiaada \ma eU[Ye]iZ[a cVm V m�ZicV JVqV GabYiel RVZa, X\e [ambtm cVmWaY[ilhV\ Z\aZ WeYceWs�eZ e
WYm[icaZ. NeZ[e aY[igV eZ[qV iUcl\xdaZ [YaUZcYis�eZ e aUmliZeZ de [YechVZ de VbYaZ deZZe YeWeY[}YiV WaYa cVYYVbVYaY
aZ cVUcl\Z�eZ le]aU[adaZ.
PALAVRAS-CHAVE: Ri[mVZ Z\liUVZ; Rx[mica adi[i]a; M�Zica; CVU[Yabai_V.



ABSTRACT: ThiZ aY[icle WYVWVZeZ aU aUal`ZiZ Vf baZZ liUeZ iU [he milVUga geUYe aUd ZimilaY Yh`[hmZ, chaYac[eYiZ[ic
Vf [he ZV\[heYU YegiVU Vf BYaail, aWWl`iUg [hem [V [he cVU[YabaZZ. NV[ VUl` [he WYac[ical aZWec[ fVY Vb[aiUiUg aU
aWWYVWYia[e ZV\Ud iZ cVUZideYed, b\[ alZV [he cVUceW[\al aZWec[ behiUd [heZe geUYeZ, ^hich dialVg\e ^i[h [he
cVUceW[Z Vf cla]e aUd addi[i]e Yh`[hm. A Yh`[hmic aUal`ZiZ ^aZ made Vf [he claffZ Vf [hVZe geUYeZ, ^hich aYe e_ac[l`
[he Zame aZ [hVZe fV\Ud iU V[heY Z[`leZ, Z\ggeZ[iUg a WVZZible cVmmVU AfYicaU VYigiU. ThiZ iZ a ^VYk iUfVYmed b`
WYac[ice, ^heYe VUe Vf [he a\[hVYZ WaY[iciWa[ed aZ a g\eZ[ m\ZiciaU iU WeYfVYmaUceZ ^i[h [he gYV\W Q\aY[e[V
CVYasqV de PV[YV, a gYV\W ZWecialiaed iU ZV\[heYU YeWeY[ViYe, baZed iU LageZ-SC. AU iU[eY]ie^ ^aZ caYYied V\[ ^i[h
m\ZiciaU JVqV GabYiel RVZa, ^hV alZV ZhaYed hiZ WeYceW[iVUZ . ThiZ aY[icle iUcl\deZ [YaUZcYiW[iVUZ aUd aUal`aeZ Vf
e_ceYW[Z fYVm ^VYkZ fYVm [hiZ YeWeY[ViYe [V cVYYVbVYa[e [he cVUcl\ZiVUZ YaiZed.
KEYWORDS: SV\[heYU Yh`[hmZ; Addi[i]e Yh`[hmic; M\Zic; DV\blebaZZ.
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