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In case of translating a quotation, consider adding in a footnote the original version of that selected excerpt between quotation marks and in italics.[footnoteRef:1] Text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text text[footnoteRef:2]. [1:  "No caso de traduzir uma citação, considere adicionar em nota de rodapé a versão original desse excerto selecionado entre aspas e em itálico” (Author Year, page).]  [2:  Foot note: Calibri, 12-point, simple spacing, justified.] 
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RESUMO: EZ[e aY[igV WYVW�e \ma aUmliZe daZ liUhaZ de bai_V UV gvUeYV da milVUga e em Yi[mVZ ZimilaYeZ,
caYac[eYxZ[icVZ da YegiqV Z\l dV BYaZil, aWlicaUdV-VZ aV cVU[Yabai_V. CVUZideYa-Ze UqV aWeUaZ V aZWec[V WYm[icV
WaYa a Vb[eUsqV de \ma ZVUVYidade aWYVWYiada, maZ [ambtm V aZWec[V cVUcei[\al WVY [YmZ deZZeZ gvUeYVZ, X\e
dialVgam cVm VZ cVUcei[VZ de cla]e e Yx[mica adi[i]a. FVi fei[a \ma aUmliZe ZVbYe aZ cla]eZ \ZadaZ UeZZeZ gvUeYVZ,
X\e ZqV e_a[ameU[e aZ meZmaZ eUcVU[YadaZ em V\[YVZ eZ[ilVZ, Z\geYiUdV \ma WVZZx]el VYigem afYicaUa cVm\m.
EZ[e t \m [YabalhV iUfVYmadV Wela WYm[ica, VUde \m dVZ a\[VYeZ WaY[iciWV\ cVmV m�ZicV cVU]idadV em
WeYfVYmaUceZ cVm V gY\WV Q\aY[e[V CVYasqV de PV[YV, gY\WV eZWecialiaadV UV YeWeY[}YiV Z\liUV, ZediadV em LageZ-
SC. FVi Yealiaada \ma eU[Ye]iZ[a cVm V m�ZicV JVqV GabYiel RVZa, X\e [ambtm cVmWaY[ilhV\ Z\aZ WeYceWs�eZ e
WYm[icaZ. NeZ[e aY[igV eZ[qV iUcl\xdaZ [YaUZcYis�eZ e aUmliZeZ de [YechVZ de VbYaZ deZZe YeWeY[}YiV WaYa cVYYVbVYaY
aZ cVUcl\Z�eZ le]aU[adaZ.
PALAVRAS-CHAVE: Ri[mVZ Z\liUVZ; Rx[mica adi[i]a; M�Zica; CVU[Yabai_V.



ABSTRACT: ThiZ aY[icle WYVWVZeZ aU aUal`ZiZ Vf baZZ liUeZ iU [he milVUga geUYe aUd ZimilaY Yh`[hmZ, chaYac[eYiZ[ic
Vf [he ZV\[heYU YegiVU Vf BYaail, aWWl`iUg [hem [V [he cVU[YabaZZ. NV[ VUl` [he WYac[ical aZWec[ fVY Vb[aiUiUg aU
aWWYVWYia[e ZV\Ud iZ cVUZideYed, b\[ alZV [he cVUceW[\al aZWec[ behiUd [heZe geUYeZ, ^hich dialVg\e ^i[h [he
cVUceW[Z Vf cla]e aUd addi[i]e Yh`[hm. A Yh`[hmic aUal`ZiZ ^aZ made Vf [he claffZ Vf [hVZe geUYeZ, ^hich aYe e_ac[l`
[he Zame aZ [hVZe fV\Ud iU V[heY Z[`leZ, Z\ggeZ[iUg a WVZZible cVmmVU AfYicaU VYigiU. ThiZ iZ a ^VYk iUfVYmed b`
WYac[ice, ^heYe VUe Vf [he a\[hVYZ WaY[iciWa[ed aZ a g\eZ[ m\ZiciaU iU WeYfVYmaUceZ ^i[h [he gYV\W Q\aY[e[V
CVYasqV de PV[YV, a gYV\W ZWecialiaed iU ZV\[heYU YeWeY[ViYe, baZed iU LageZ-SC. AU iU[eY]ie^ ^aZ caYYied V\[ ^i[h
m\ZiciaU JVqV GabYiel RVZa, ^hV alZV ZhaYed hiZ WeYceW[iVUZ . ThiZ aY[icle iUcl\deZ [YaUZcYiW[iVUZ aUd aUal`aeZ Vf
e_ceYW[Z fYVm ^VYkZ fYVm [hiZ YeWeY[ViYe [V cVYYVbVYa[e [he cVUcl\ZiVUZ YaiZed.
KEYWORDS: SV\[heYU Yh`[hmZ; Addi[i]e Yh`[hmic; M\Zic; DV\blebaZZ.
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